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The Collector and Art Critic 



nary 27, even bringing the matter to the 
attention of the Director of the Museum. 
Sir Purdon heartily endorsed the advisa- 
bility of the project, averting, however, 
that lack of space and the time required 
for preparation of such exhibitions stood 
in the way of its immediate realization. 

The efficient director knows his business 
thoroughly and we must abide by his 
decision. But here is a suggestion: Why 
not prepare a magnificent loan exhibition, 
such as the Comparative Show of 1904, 
to celebrate the opening of the new wing 
of the Museum when it shall be completed ? 
The installation of the permanent exhibits 
to be placed there could easily wait for 
such a show, and I warrant that it could be 
made the artistic sensation of this decade. 

As to our cover this month: 

Jean-Marc Nattier was born in Paris 
in March, 1685, and became the painter 
who was most characteristic of the spirit 
of his time. Innumerable charming visions 
of pretty, blooming ladies with soft, caress- 
ing eyes, clad in the daintiest and most 
sumptuous of gowns were painted by him, 
and won for him the epithet, bestowed 
upon him by Gresset, the poet, of " pupil 
of the Graces and painter of beauty." 

Casanova says that Nattier could paint 
an ugly woman, produce a perfect like- 
ness, and yet make her beautiful. Natur- 



ally commissions poured in upon him and 
he became the accepted painter of court 
circles. 

He may not have possessed the force, 
scope, and style of Rigaud, nor the unc- 
tuous coloring of Largilliere, still he sur- 
passed them in delicacy of touch, spark- 
ling color, fascination and charm. His 
draperies, painted in a way peculiar to 
himself, define the form beneath, and 
float and flutter with an unparalleled 
airiness and grace. 

Nattier was especially fond of posing his 
sitters as mythologic or allegoric figures 
whose costumes counted but slightly, and 
whose fantastic quality make them truly 
delightful. At the same time few have 
surpassed him in the marvelous skill 
wherewith he painted gleaming satins, 
lustrous silks, and costly brocades. 

Oliver Mersoii, the French critic, con- 
siders that Nattier "had his moments of 
superiority, especially when as portraitist 
to the royal house of France, he painted 
his noble portraits of the queen and prin- 
cesses." His favorite of these was Madame 
Adelaide of France, the third daughter 
of Louis XV, who was the best educated 
and possessed the strongest character. He 
painted her several times; the portrait 
which resembles most the one on our 
front cover hangs now in the Palace of 
Versailles. D. C. P. 



Some Picture Nexos 



The Corcoran Art Gallery of Wash- 
ington has purchased two important 
American paintings which were on view 
at the last exhibition of the New York 
Academy of Design. 

Mr. William Schaus sold to them the 
magnificent "The Land of the Hopi 
Indians," by Albert L. Groll, which was 
reproduced in the last number of The 
Collector. M. Knoedler & Co. sold to 
thel Corcoran Gallery the characteristic 
painting by Winslow Homer, "A Light 
on the Sea." 

The museums are setting the right ex- 
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ample to collectors by selecting, more 
and more, the superior canvases of our 
native artists for their permanent collec- 
tions. 

The sales of paintings at the exhibi- 
tion held at Cologne last year amount- 
ed to $57,400. 

At the JahresAusstellung in the Glass — 
palazt at Munich an example of Bocklin, 
"Springtime," has been sold for $25,000, 
probably the high-water mark for this 
master. 



